
It’s a big Saturday night on
the art scene, with gallery open-
ings on Julia Street, Magazine
Street and beyond. Here’s what
not to miss:
Going, going, gone

Naturally, all of the major
paintings — in the $2,500 to
$28,000 range — by the Bayou
State’s premier surrealist Doug-
las Bourgeois at Arthur Roger
Gallery are already sold. But
some smaller works — from $900
to $2,500 — are still available.
Dour duo

The darkly brilliant John Greco
gives us grisly copper relief
sculptures based on human anat-
omy charts, and Ryan Burns pro-
vides tragic rubbings of old-
growth stumps from the Great
Northwest timber belt, at Barris-
ter’s Gallery.
Delayed but not Dead

After a yearlong postpone-
ment, the 10th anniversary “No
Dead Artists” emerging-artist
group show takes place at Jona-
than Ferrara Gallery. Always a
mixed bag, the show occasionally
unearths a future star.
—Doug MacCash, art critic

exhibitions
Note: Galleries and museums having
openings this week are indicated with
a �.

MUSEUMS
Contemporary Arts Center 900 Camp St.,
528-3805. “The 2005-06 Louisiana Bien-
nial,” cutting-edge art by Andrew Au,

Jesse Greenberg, Chris Jahncke, Srdjan
Loncar, Malcolm McClay and Shae
O’Brien, through Dec. 2. Thurs-Sun, 11
a.m. to 4. Free.

New Orleans African American Museum 1418
Gov. Nicholls St., 566-1136; 218-4807 for
exhibit information. “Project New Or-
leans,” 3,000 post-Katrina designs by ar-
chitecture students, through Dec. 8. Tues-
Fri, 10 a.m. to 5.

New Orleans Museum of Art and the Sydney
and Walda Besthoff Sculpture Garden City
Park, 658-4100. “Carnaval!” costumes,
photos and videos from eight cultures,
and “Echoes of the Ancient World,” a
small-scale exhibit of Egyptian, Greek and
Roman art, with the permanent collection.
Regular hours: Wed-Sun, 10 a.m. to 4:30.
Free to state residents.

Ogden Museum of Southern Art 925 Camp
St., 539-9600. “Panorama of the American
Landscape,” paintings by William Dunlap
and “From the Studio,” unfinished works
by George Dureau, with the permanent
collection. Thurs 11 a.m. to 8; Fri-Sun, 11
a.m. to 4. Admission $10.

GALLERIES
�Academy Gallery 5256 Magazine St.,
899-8111. The “20th Annual Minature Exhi-
bition,” group show, featuring Barry Bai-
ley, Krista Jursasich and Jonathan Tra-
viesa, with a reception Sat from 6 to 8,
through Dec. 2. Mon-Fri, 9 a.m. to 4; Sat
10 a.m. to 4.

�Arthur Roger Gallery 432 Julia St.,
522-1999. New paintings by Douglas Bour-
geois, with a reception Sat from 6 to 8,
through Nov. 25. Mon-Sat, 10 a.m. to 5.

�Axelle Fine Arts Galerie Royale 709 Royal
St., 299-1666. Paintings by Michel Dela-
croix with a reception Sat from 6 to 9,
through Nov. Open daily, 10 a.m. to 6.

�Barrister’s Gallery 1724 Oretha Castle
Haley Blvd., 525-2767. “Anatomic,” works
in copper by John Greco, and “Dendric
Dialogs” by Ryan Burns with a reception
Sat from 6 to 9, through Nov. Tues-Sat, 11
a.m. to 4.

�The Big Top (3 Ring Circus Gallery) 1638
Clio St., 569-2700. “Equus,” charcoal
drawings by Daphne Loney, with a recep-
tion Sat from 6 to midnight, with musical
guest Lynn Drury at 9:30, through Nov.
Thurs-Sat, 3 to 7.

�Carol Robinson Gallery 840 Napoleon
Ave., 895-6130. “Interior New Orleans,”
pastels by Sandra Burshell, with a recep-
tion Sat from 6 to 8, through Nov. 28.
Tues-Fri, 10 a.m. to 4; Sat, 10:30 a.m. to 4.

�Cole Pratt Gallery 3800 Magazine St.,
891-6789. “Between the Lake and the
River,” paintings by Carolyn Evans, with a
reception Sat from 6 to 8, through Nov.

26. Tues-Sat, 10 a.m. to 5.

�d.o.c.s. gallery 709 Camp St., 524-3936.
“Working Man Blues,” sculpture by Thor
Carlson with a reception from 6 to 9 on
Sat, through Nov. Tues-Sat, 11 a.m. to 5.

�Galerie Royale 3646 Magazine St.,
894-1588. “Non-representational Religion,”
abstract oils by Robert Sutton, with a re-
ception Sat from 6 to 9, through Nov.
Mon-Sat, 11:30 a.m. to 6.

�Heriard-Cimino Gallery 440 Julia St.,
525-7300. “Body and Soul,” paintings by
Hunt Slonem, with a reception Sat from 6
to 9, through Nov. 29. Tues-Fri, 10:30 a.m.
to 5:30; Sat 10 a.m. to 5.

�Jean Bragg Gallery 600 Julia St.,
895-7375. “At Water Level” paintings by
Katalin Gergo, with a reception Sat from 6
to 8, through Nov. 30. Mon-Sat, 10 a.m. to
5.

�Jenkins Connelly Gallery 400-A Julia St.,
522-8111. “Knots Landing,” paintings by
Amanda Talley, with a reception Sat from
6 to 8, through Nov. Mon-Sat, 10-5.

�Jonathan Ferrara 843 Carondelet St.,
Suite 1, 522-5471. “The 10th Annual No
Dead Artists,” group exhibit of emerging
artists, with a reception Sat from 6 to 10,
through Nov. Tues-Sat, noon to 6.

�LeMieux Galleries 332 Julia St.,
522-5988. “Before the Storm,” works by
Bobby Wozniak, with a reception Sat from
6 to 8, through Nov. 25. Mon-Sat, 10 a.m.
to 5:30.

�Moxy Studios 3811 Magazine St.,
309-2516. “Night of the Blue Heron,” paint-
ings by Chuck Deffes, with a reception Sat
from 6 to 8, through Nov. Tues-Sat, 11 a.m.
to 5.

�New Orleans Center for Creative Arts
Riverfront 2800 Chartres St., 940-2787.
“Off-The-Shelf: A Book Art Exhibition”
works by Gerald Cannon, Page Moran,
and Laura Richens, with a reception Thurs
from 6 to 8, through Dec. 14. Mon-Fri,
noon to 6.

�N.O. School of Glassworks and Printmak-
ing Studio and New Orleans Artworks 727
Magazine St., 529-7277. Stone and glass
sculpture by Curtiss Brock, glass puzzles
by Eric Cruz and wildlife sculpture by Teri
Walker, with a reception Sat from 6 to 9,
through Nov. Mon-Fri, noon to 6.

�Peligro 305 Decatur St., 581-1706. “Fear
of Water: NOLA,” seven artists, including
Ron Bechet, Jan Gilbert and Mary Jane
Parker, create hurricane-oriented prints
in a temporary printing studio, Sat and
Sun from 11 a.m. to 7.

�Perrin Benham Gallery 1914 Magazine
St., 565-7699. “The Face of God: The Bibli-
cal Tableaux,” photos by Larry L. Graham,
with a reception tonight from 6 to 9,
through Dec. 3. Tues-Sat, 11 a.m.- 4. Re-
viewed in this issue.
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Pinot Gris...Oregon’s white grape
Over the past few years, Oregon has received quite a bit of press and

recognition for their number one wine, Pinot Noir. However, with all of

the focus and attention on Oregon’s favorite red grape, many have

overlooked their top white grape, Pinot Gris. And, what a shame that is

because Oregon Pinot Gris is an absolute gem.

Pinot Gris, also know as Pinot Grigio in Italy and Tokay d’Alsace in

Alsace, France, is actually a clone of Pinot Noir. Pinot Gris has been

planted in Europe for centuries, and it is believed that it originated in

Burgundy, France.

While “gris” means gray

in French, the color of

the grapes’ skin varies

depending upon climate

and where it is grown.

David Lett of The Eyrie

Vineyards is the person

responsible for bringing

Pinot Gris to Oregon in

1966. Lett, who observed

Pinot Gris production in

Alsace, planted 160 cuttings

in Oregon and in 1970

produced the first Oregon

Pinot Gris. Oregon’s ideal

growing conditions and the fact

that Pinot Gris easily flourishes

lead to an increased interest by

other local winemakers.

However, the grape was not an

instant hit as Chardonnay was

steadily gaining momentum. In the

mid-1980’s grass roots marketing

efforts lead by several Oregon

winemakers helped to establish Pinot Gris

as a viable white alternative. Today, Pinot

Gris is the most widely planted white wine

grape in Oregon, followed by Chardonnay.

While wines do vary stylistically from region to

region, Oregon Pinot Gris generally expresses the

grape’s moderately full body and plump, lively

flavors. Typical aromas and flavors include pear,

apple, citrus, tropical fruit and some even have a honey-

like quality. You’ll also find a refreshing, balancing

acidity, which comes from Oregon’s cool climate.

I find Pinot Gris offers the best of both white wine worlds;

it’s rich, round and lush like a Chardonnay, but dry, crisp and

refreshing like a Sauvignon Blanc. Incredibly versatile and

food-friendly, they pair well with a broad range of foods from

vegetarian and shellfish to sausages and meats such as pork and

chicken, and even go with highly spiced Thai or curry dishes.

Because Pinot Gris has not become extremely trendy, it remains

quite affordable with most selling for under $20.

by Butch Steadman

Dorignac’s Director of Wine & Spirits

710 Veterans Blvd. • 834-8216
www.dorignacs.com • open daily 7am-9pm

King Estate

2005 $12.99

Sokol Blosser

2003 $15.99

Rex Hill

2004 $16.99

Butch’s Oregon Pinot Gris Picks:

Join me for Dorignac’s

Holiday Wine & Food Fest

Sunday, Nov. 12 6-9pm

at Jefferson Orleans South

for a tasting of 200

fine wines, spirits

and gourmet foods

$40 per person

Tickets available

at Dorignac’s

Let’s Celebrate!

Coordinated
gallery

openings
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and it was just too tempting. I’m
having the time of my life all over
again.”

Liz Argus, Tulane Summer Ly-
ric’s favorite leading lady, was
persuaded by Blocker to join the
cast.

“There’s not a wasted line or ly-
ric,” Argus said. “It’s the kind of
rich material you love rehearsing,
because all of us keep finding
funny little bits we can add to it.
And Craig and Leslie know it so
well ”

This is New Jersey native
Christopher Bentivegna’s third
New Orleans show, after his
showstopping Officer Lockstock
in Delgado’s “Urinetown,” and
Blocker’s “All Nite Strut!” Laid
off from his job in New Jersey, he
moved to New Orleans, “the best
decision I’ve ever made” and a job
with a West Bank community cen-
ter “providing affordable housing
and arts programs for young peo-
ple.” Like his fellow cast mem-
bers, he has played many of the
roles they now find themselves
spoofing, “which is more fun for

an actor than you can imagine.”
Everyone involved agrees that

Le Chat Noir is the perfect venue
for the show.

“I’ve always wanted Brandt to
do something in the space,” Le
Chat owner Barbara Motley said,
“and this seemed inspired; this
town loves musicals and we love
to laugh.”

“New Orleans has always had
great theater talent,” Solomon
said, “and we want to help make it
a truly professional theater
town.” 17


